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To a young man. devoted to his profession, who dreams of a 
trip to the Old World where he can see and study the great mas- 
terpieces of the past, an opportunity to compete for such a prize 
as that offered by the Architectural League of America, comes 
as a Godsend. 

A traveling scholarship has three principal functions: — 

First. The study of the old masterpieces, not merely as ab- 
stract, beautiful buildings, but as the product, the culmination of 
the spirit of the age in which they were built. 

Second. The opportunity to study architectural design and its 
kindred arts in one of the ateliers of Paris. 

Third. The broadening effect of the intercourse with men of 
all kinds and nationalities. 

The fortunate winner of this prize will be doubly benefited — as 
a draughtsman and as a future architect. 

When a man finds a reproduction such as the interior of the 
Milan Cathedral among a collection of photographs, he instinct- 
ively pauses, looks again and again, until he feels himself in spirit 
at the side of its designers, working with them : catching a little of 
that enthusiasm — that great soul which shows itself in the building 
and says more plainly than any tablet, any inscription over the 
door could say : "This is the House of God." 

If one gathers so much enthusiasm from a mere photograph 
what might the original suggest? 



In the intermingling of the soul, the spirit of the building as 
inspired by its designer, and the soul of the living man who gazes 
at it for the first time, drinking in all its niceties of proportion, 
all its exquisite details, — would lie the greatest benefit to the 
student traveling abroad. 

Many noble structures took hundreds of years to build. Long- 
fellow says of the master who began one of the great cathedrals : 

**The architect 
Built his great heart into these sculptured stones, 
And with him toiled his children, and their lives 
Were builded with his own into the walls 
As offerings to God." 

Could the study of such an edifice fail in inspiration to the 
sincere student? 

Returning to home and hard work, his new thought would 
surely find an outlet in his own designs. To design a school 
would be to keep in view not only its utility, but the easily influ- 
enced minds of the children who are to occupy it ; and its fitness 
to excite a love of learning. 

To design a commercial building, he would conjure up the 
vast throngs of hurrying men, the great deals in wheat and corn, 
involving millions of dollars, and all the complex machinery 
which keeps our business world in motion. 

Trained fingers guided by a thoughtful and well-stored mind 
must eventually produce designs that are not merely modified 
copies of good things, but that represent the purposes they stand 
for. To apply the principles of Old World architecture in this 
great Western World must bring wonderful results, and to learn 
those principles in the Old World itself must make them more 
easy of application. 

In architecture, my strongest predilection is for the study of 
Design — its history and tradition. I am a disciple of the man 
who believes that "out of the critical use of past tradition con- 
sidered as a whole we must build up a current custom, a tradition 
of our own." 
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The Relation Between Architect 
and Client 

Bertram Grosvenor Goodhue 

That this age of ours, with its subjugation of so many material 
forces, its splendours of a sort hitherto unknown to man, is one of 
the most marvellous in the world's history few are hardy enough 
to deny, least of all we who profess the Art and Science of Build- 
ing; and while the Periclean period or that of the Medici was, 
without doubt, more golden in its happy perfection, we enjoy 
today many conditions analogous at least to those that obtained 
during the spacious days that are past. Have we not for instance, 
many of us, magnificent opportunities, wealthy patrons and a 
great — almost too great — profusion of rich material with which 
to deal? Why then with so much in our favour does our work 
fail so lamentably to hold its own with that of old time? 

The fact is that something of that which made past ages great 
is lacking, something which, though viewed through modern 
spectacles seems little enough, is evidently essential. It is as 
though through continued success in conquering the domain of 
the material, the human spirit had lost the naive energy and en- 
thusiasm it once possessed, had grown more and more callously 
cynical until the creation of strong vital successes of Art had be- 
come impossible; as though the commercialism which ramps so 
gaily over the length and breadth of our continent (and doesn't 
comprise its rampings thereto by any means) had cast a blight 
over all art, and in some dark fashion had trampled our proper 
pride in our work, and humility in its performance, into a mire 
of dollars and cents — the biggest amount of bombast for the least 
amount of expense. 

All this is, no doubt, but too true, but I venture to believe, and 
to here express my belief, that there is another, and possibly 
as great, cause of failure, one which if not so far-reaching in its 



effects, is at any rate more insidious in its influence upon our 
work, to wit, the attitude of the public, and especially that por- 
tion of it known as clients, toward the Art we serve. 

All clients may be divided (roughly) into four categories, the 
more or less Perfect, who, though they do exist, constitute so 
small a proportion as to be almost negligible ; the Ignorant ; the 
Indifferent ; and the Vain ; this classification being in an ascending 
scale of evil. The client of the rare first class need have none of 
his good qualities pointed out, such as his frank recognition of 
the complexity of our Art; his love of local material wherever 
obtainable, since such make a work of architecture what it should 
ever be, native to its site and as inherently a portion of the land- 
scape as the grass, trees, or cloud shadows that play over them all ; 
his sympathy with all our difficulties, and the total absence on his 
part, when it comes to matters of style, of any desire to demand of 
us more than an endeavour to catch the spirit of some historical 
example. 

The others, however, are very definite as to their desires and 
even more so as to their demands. Of old, conditions were surely 
different, the client something more than a master and the great pa- 
trons of Art not wont to be so domineering, so insistent upon im- 
posing their views as are those that now emulate them. It is pleas- 
ant to fancy the conversations between Pericles and Phidias, Philip 
IV. and Velasquez, or Lorenzo the Magnificent and those various 
artists who found work and welcome at his court — difficult, in- 
deed, to imagine such patrons ''laying down the law'' to the artist, 
infinitely better equipped though they were than those who have 
taken their place today. 

Honest ignorance is a fine thing — unfortunately, however, it is 
rare — rarer by far than it used to be. The client who drew the 
**plat'' of the edifice he or she wished carried out, contemptuously 
leaving the Architecture to be put on by another, is not so com- 
mon an occurrence as he was once. He has advanced one step 
on the painful way he must go before his Building can become 
Architecture, for he no longer turns his childish scrawlings di- 
rectly over to the builder to execute, but employs one of us — not 



to dream, and poetize, and labour delightfully, conceiving, alter- 
ing, rejecting, and then dreaming once again in order that the 
final result of our labour may bear some relationship — however 
pale — to what such things once were — not this which should be our 
proper province and pleasure, but only to set down fairly on paper 
or tracing cloth his ideas of what he wishes, in the process making 
certain rooms accessible, it may be, or giving to staircases clear 
head-room from top to bottom, mere trifles both, of course. And 
this not because of any special fitness on our part but because of 
our knowledge of the uses of T squares, triangles, and those in- 
teresting little metal **contraptions" so absurdly similar in general 
effect to the forceps and pliers and scalpels of the family physi- 
cian. Yet it is not with the client of this class that our commerce 
is most difficult ; indeed, as matters stand he is the one likeliest to 
obtain, all unknowingly, our best efforts. Such frank absence of 
knowledge as his, however, grows rarer year by year and the op- 
portunities it makes possible are disappearing with it. It still 
does lurk, however, in one or another of the corners of our con- 
tinent and is manifest in a certain modest rectitude of building 
quite undiscoverable at, say, Newport or New York. Who, do 
you suppose, was the inventor of the **bracket" style, or who, 
today, demands the bombast of white and gold whether of prec- 
ious marble and bronze, or tawdry plaster and dutch-metal, surely 
not the quiet. God-fearing, law-abiding country-man. 

The Indifferent is farther-removed from the Ignorant client 
than is at first apparent, for his indifference is not toward every- 
thing, only toward Architecture. He is not indifferent (and 
here the good Architect must be at one with him), to cost, though 
so far from a proper leaning toward economy he may develop 
tendencies in exactly the opposite direction and demand an ex- 
penditure far in excess of that called for by the drawings. Nor is 
he indifferent as to time, God Wot! All instruments of service 
must be completed within a given, and perilously short space of 
time. Gratify him in this, and all else go by the board. His 
indifference is only to those qualities without which no real 
measure of success may be achieved and he it is therefore by 



whom the spirit of the Architect is slain. He demands work 
produced in a fever heat, but of anxiety — not of creation, and 
that a design so produced does not and cannot partake of the 
qualities essential in all well-ripened work never enters his mind. 
Though Ignorance may be cured, such saddening indifference as 
his is ineradicable and we must do the best with and for him 
that we may. 

The Ancient and Noble Art of Building Well would seem to 
possess no arcana, no mystery — nothing of doubt or perplexity to 
the member of the final class that sets about building ; no difficul- 
ties nor embarrassments rear themselves before his mind whatever 
may be the case with us who are called upon to serve him faithful- 
ly and to his best advantage. Now zve know that all Art is diffi- 
cult indeed of comprehension: — and that Architecture is the 
most so of all by the lay mind, because the most many-facetted. 
Our years spent in her service have but made us the more rever- 
ential in our worship, yet the Art of Architecture would seem to 
be the very one concerning which the Public entertains the most 
exact and dogmatic opinions. Brought face to face with a pic- 
ture, or statue, most people are content, like Meissonier's lady- 
client of profane memory, to say vaguely, and with a faint depre- 
catory emphasis, that '*they don't know but they know what they 
like" : The written word, whether prose or verse, gets off almost 
as easily, the good being generally neglected, and so does music ; 
though in certain of our more cultured communities one may 
mark at concerts an ever-increasing contingent of auditors who, 
printed sheet in hand, give to you and me, though possibly not to 
the trained musician, the effect of following the score note for 
note, albeit a trifle anxiously, — a process while unless really and 
truly intelligent must greatly interfere with their rapt drinking-in 
of that beauty of sound, for which black notes printed on white 
paper are, after all. but the faintest of symbols. You remember the 
story of the man that was asked if he didn't admire Browning's 
poems and replied promptly, "No, sir, I'm not so impertinent." 
There was a proper humility for you — mind, he didn't say he did 
not read Browning, nor that he did not, in his blind way, enjoy 



reading him. Now if, as some maintain and stoutly, Browning is 
complex, even obscure, how much more so is a great medieval 
cathedral ; yet every homing sojourner that has spent a few months 
in Europe is ready, nay anxious to state his or her, likes and dis- 
likes among the awful monuments of the mighty past — sometimes 
emboldened thereto (and sometimes not) by a trifle of cheap 
guide-book sapience. *'Oh, yes, Chartres is fine but a little too 
early to be perfect, of course" — or, "Beauvais, ye' know, was 
found to be too ambitious, began to crack and got changed," and 
the like. 

It is clients of this type, that are the chief obstacle to any im- 
provement of ourselves or our work, and the spirit they stand for 
is the chief lion in the path of any national stylistic development. 
It is frightful to realize that they may put their coarse impress on 
whatever may be accomplished in the future; a future to which 
no height is unscalable no progress too profound. Yet Architec- 
ture has ever been the manifestation of National and not indi- 
vidual ideals. No Latin people has ever been able to express itself 
in the Architecture of the pointed arch ; the Parthenon, whatever 
we may say or know, is and ever must be, so far as we of the 
North are concerned, but a museum specimen to be measured and 
written about by the dry-as-dust professors of the schools. What 
is to be expected then of our present day civilization — what of 
the ideas it manifests. 

It is doubtless ungracious to write in this fashion of those that 
give us such opportunities as we have, opportunities to which, too, 
we are only too frequently unable to rise. The more so since the 
state of affairs is apparently incurable and no efforts of ours can 
do more than mitigate conditions in individual cases. But it is 
conceivable that the time may come when ideals — ^both national 
and personal will have changed, and for the better, though none 
may point out now, how this happy metamorphosis is to be 
brought about. 

Things being as they are the march of democracy, instead of 
bettering the standing of the artist would seem to have caused 
something quite the opposite, until the chief qualification of the 



successful practitioner today is not ability, temperament, nor 
even strength, but a suave and pliable diplomacy. The truth is 
that the "little red school-house" is a failure in more ways than 
one, and the truth should be faced. What has made the thou- 
sands upon thousands of our weary-faced farmers' wives the most 
unhappy lot of peasants in the world if not the dim knowledge of 
better things that came to them at school — things better left un- 
apprehended, unguessed at even, since impossible of attainment 
in this life at least. Even the great American Universities, recog- 
nizing their inability to cope with besetting conditions have aban- 
doned their attempts to teach the old fashioned humanities and 
are become mere glorified business colleges. All education is in- 
complete, half-baked; verily the correspondence-schools are jus- 
tified and shall have their reward. Whether or no the fault for 
all this be discoverable — either in the realms of aesthetics or 
statesmanship; whether, — since in matters artistic Democracy is 
evidently a failure, — a future Socialistic state holds promise of 
bettering, or at least equalling, results attained in an autocratic 
past; whether or no universal education means universal happi- 
ness or the reverse, and especially such education as seems to be 
possible under any form of popular government, these are riddles 
remaining, as yet, unsolved. 

And with the ignorance and indiflFerence and vain half- 
knowledge that we have to contend must be placed our own very 
marked shortcomings. We are, ourselves, largely our own worst 
enemies in not maintaining more stoutly the dignity and nobility 
of our profession. The man who pays should be willing to learn 
from the one who performs, but do we make him aware of this ? 
He should be given to understand at the outset the possib?lities 
and imposibilities of his wants, his purse, and his taste, but is he ? 
It has been said, "the essence of genius is to make its own oppor- 
tunities ;" but what sort of opportunities do we make for ourselves 
— hardly those in which a genius would revel, do you think ? No, 
and the greatest qualification of the greatest latter-day practi- 
tioner would seem to be the ability to give his client what he 
wants, not what he should want: a desire to please at all costs 



forgetting that the great Architect's mission is to direct not to fol- 
low the public taste ; he works with an eye to his market, not to 
his conscience, not even to posterity ; that he should be above all 
else a poet is undreamed of ; and success to him, is only a matter 
of his bank balance, and a certain cheap fame — a nine days' won- 
der of the sky-scrapers means, alas ! more than a very little thing, 
it may be, would bring — the quiet approval of his own heart. 




An Opinion 

Geo. B. Ferry 

On a beautiful afternoon in the fall of 1893 I passed out of the 
Court of Honor of the Columbian Exposition in a launch, and 
looking back saw for the last time the setting sun enrich the whole 
scene with its mellow glow, and the deep shadows bring 
out in stronger contrast the rich effect of the whole 
scene as the streaming banners waived their farewell, but the 
launch carried me from an expression of the classic forms of the 
past whose beauties will ever maintain ; to the suggested possibili- 
ttes of the future in passing the Transportation building. 

The West it seems to me has an advantage of a double nature in 
that necessity has enforced and stimulated the creative faculty and 
that in its relative remoteness it can look to the East and view in 
perspective from a point which gives more truly the relative value 
in design, itself being free to compare in that it has possessed 
nothing of its own. 

We of the West view with questioning glances the trend of de- 
sign in the East, and despite our appreciation of much of the 
work as expressed can but feel that in the rigid adherence to 
Beaux Arts methods and the apparent desire to enforce and per- 
petuate them through the schools and the recently formed society 
there is danger of mistaking what should be considered a means, 
as a finality. 

It is to the pioneer that we look for progress and it is to new 
conditions that we look for the creation of new forms. 

Being removed from close contact with the teachings of that 
school, knowing practically nothing and therefore not in sympathy 
with the details of its life, the men of the West may be subject to 
the accusation of rushing in where wise men fear to tread, but it 
is said that, to the man who knows how, there is no law, and it 
makes possible the suggestions of the Transportation building, 
the Monadnock building, the buffet in the Majestic theater and the 



work of some of the younger generation principally domestic 
(though by no means confined to that) which is adding a note 
of real and permanent value to the history of design in our day. 

In these days of hurry, competition, and the desire for rapid 
achievement we are apt to demand too much of the moment. 
Goethe, I believe it was, "thanked heaven that genius cannot be 
purchased and sewed on like a button." 

In the dozen years that have passed since the Fair, I see so 
much here and there of promise that I look most hopefully to the 
future. **It is a rising sun" if its dawn had given us nothing 
more than the semi-circular panel over the entrance to the Gage 
Bros, store on Michigan Avenue, Chicago, we should look with 
expectancy for the mid-day. Here and there constantly increas- 
ing in numbers though very few as yet, we have those who, 
touched by that Divine fire, — the imagination,— cultivated and 
trained by study and observation, are to give through it, expres- 
sion in new and living forms, and make for the West its place 
among the seats of the mighty. 
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The Outlook in the Middle West 



John Lawrence Mauran 



Sitting here on the porch of my summer home in New Hamp- 
shire on a perfect June day, looking south over the intervening 
lawn and middle distance of forest toward Monadnock, that dom- 
inating yet benignant **uplift" from the lesser hills which form 
its setting, it seems impossible that there should be anything ig- 
noble or basely commercial in the world. 

Perhaps my own present "outlook*' has unconsciously tempered 
my judgment, but I believe it has rather cleared away the cob- 
webs which gather around a narrow point of view and has shown 
me in truer perspective things in their proper relation. 

Architecture in the East has stood so long recognized as a 
profession that the memory of the present generation of its fol- 
lowers runneth not back to the contrary, but with us in the Middle 
West within a short dozen years the "^rc/i-itect and Builder'' 
has been a thorn in the flesh if not a power in the community. 
To eliminate this bar to progress by the only legitimate profes- 
sional means — education — and a steadfast ' adherence to those 
ideals and aspirations which entitle the profession to rank above 
the mere trade, has required the untiring and unselfish efforts of 
many years and today when we can look forward so hopefully and 
with so much in our favor it would be unfair to omit a tribute of 
heartfelt gratitude to those few but fearless pioneers who have 
stood throughout for all that our younger confreres take as a mat- 
ter of course but which is in reality the slowly constructed foun- 
dation on which the Profession of Architecture stands with us 
today. 

A glance at the old conditions is essential not only to an ade- 
quate appreciation of the present outlook but also to a proper 
understanding of my reasons for laying such stress, as a factor, 
on a class which has seemed merely a bete noir to the average 
Architect — a competitor, it is true, but too unworthy a competitor 



to require more than the casual **Heaven be Praised" comment 
on his passing. 

The rule of thumb Ar<^h-itect had the confidence of the client 
of his day, because he was practical and put up buildings on a 
par with their neighbors at a minimum of cost — Art and Archi- 
tecture, or "originality" which stood for both in those days were 
absolutely unthought of as elements in commercial architecture. 
The architect of budding genius was permitted to "design" the 
residence of the client who would permit no such experimental ex- 
travagance as the "designing" of the sources of his income, until 
happy experience showed that the architect actually earned his fee 
by producing a much more pleasing and finished structure, better 
constructed, and withal, just as cheap. Herein lies the dominat- 
ing influence which has produced two classes of the successful 
professional architect of to-day — for that selfsame need of giving 
value received in designing income producers, has developed first ; 
the commercial architect whose sole creations are well constructed 
business-like graceless piles of steel and masonry and second; 
his broader minded confrere, who adds that subtle something in 
his well ordered, more academic plan and those happier propor- 
tions carrying with true architectural significance and dignity the 
well conceived and faithfully studied ornament and accessory, to 
that same requisite of economy in the use of skeleton and covering 
which has given him today the recognized standing of the right- 
ful supplanter of his quondam ignoble rival. While this transition 
has been going on in the profession and education, travel and pro- 
pinquity have been awakening the dormant artistic sense in our 
men of affairs which is undeniably latent among the many other 
admirable attributes of the true American, two other forces have 
been at work to further this natural development, — unquestion- 
ably the great architectural triumphs presented to the lay public at 
our great expositions, beginning with the White City at Chicago, 
have been potent indeed in cultivating a taste in architecture and 
directing it along proper channels, while the advent of many East- 
ern Architects in the field of the Middle West, men who have won 
an enviable standing among the lay and professional public alike, 
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has gone far not only to put the local men on their mettle, but 
also to further that great educational movement which is funda- 
mental for true success in our chosen profession. The work of 
grouping, parking and other civic betterment projected in so 
many of our American cities has united layman and architect in 
close affiliation and has opened a new field not only of broadened 
endeavor but of wider education and the experience will be of 
incalculable benefit aside from any accomplished civic develop- 
ment. 

All is not yet achieved, much is yet to be done — many men 
sorely need some mentor to hold the true ideal always between 
the practitioner and merely sordid temporary gain — many clients 
have failed as yet to see the **true light" and failed moreover to 
recognize as a safeguard to honesty (and therefore the best busi- 
ness policy) that the laborer is worthy of his hire, but taken alto- 
gether the outlook has never been more encouraging, never has 
there been ground for stronger hope that the leaven is working, 
working to give an impulse to creative force along lines not cir- 
cumscribed by commercialism pure and simple, toward the crea- 
tion of lasting monuments hampered neither by lack of essential 
funds nor that most essential element of time in which to build up 
with a student's loving care the design truly worthy of perpetua- 
tion. 

What we need most of all is honesty — not merely the honesty 
of the architect in his dealings with client and contractor, but 
honesty with himself — not alone honesty of purpose but also that 
honesty of self-criticism and in the differentiating between the 
'^unobjectionable" in artistic composition which makes for medi- 
ocrity and that recognized standard of value in the pursuit of the 
profession, both in ethics and design which alone will add to the 
brightness of an outlook which seems to me, singularly encourag- 
ing and worthy of renewed effort to crown its brightness. 




HOUSE AT ELBERON. N. J. 
J,H. Frekdlandkr. Architect. New York City 




HALL IN THE RESIDENCE OF MR. M. NEWBORC.. 48 E. S2d ST., NEW YORK CITY 
J. H. Frkrdi.anpkr. Architect. New York City 
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THEENGINEHRJNGBVILDING • 




Hale & Koc;ers. Architects, New York City 



APARTMENT HOTEL. NEW YORK 
Israels & Harder. Architects. New York 
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PEN AND INK SKETCH OF ENTRANCE BAY, MADISON. WIS.. HIGH SCHOOL 
Cass Gilbert, Architect. New York 




Copyright, 1*X)5. F. D. Millet 

STUDY FOR DECORATION-MINNESOTA STATE CAPITAL- THE TREATV 

OF THE TRAVERSE DES SIOUX" 

F. D. MirxHT. New York 




AMERICA 




ASIA 

GROUPS, U. S. CUSTOM MOUSE, NEW YORK 
Daniel Chester French Sculptor. New York 




AFRICA 




EUROPE 

(JROUPS. U. S. CUSTOM HOUSE, NEW VORK 
Daniel Chester French, Sculptor. New York 
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FAKMKRS DEPOSIT NATIONAL BANK. PITTSBIRG 
J. Massky Rhind. Sculptor, New York City 






GROTESUIES FOR THE COLLEOE OF THE CITY OF NEW YORK 
CiEoRtiK B. Post. Architect. New York 
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BACCHANALIAN HEAD 
A. L. Van dhn Berghkn. Sculptor. Chicago 








RESIDENCE. E. 54th ST., NEW VOKK 
York & Sawyer, Architects, New York 



(JROTESOUES FOR THE 

COLLEGE OF THE 

CITY OF NEW YORK 

(iEORGE B. Post. .Xrchitect 

New York 





TWO HOUSES 
Katharine C. Bldd. Architect. New York City 




A COINTKV HOISE 



[r- 
I 




*^• 



"*■ j[ i;. 






t 



% • #'■ 



PLAN 



PLAN 




A COINTKV IIOUSK 
KATHARiNh C. BuDi), Architect, New York City 
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STABLK AND COTTAGKS AT TrXKDO PARK. N. V. 
Snellint. & PoTTKR. Architects. New York. 


















C.KOTKSijUKS FOR THE COLLKGK OF THE CITY OF NEW YORK 
Geo. B. Post, .\rchitcct. New Vork 




CARTOON FOR LEADED GLASS WINDOW 
Nicola D'Asckn/o. Philadelphia and New York 





UJJthe peacock 'gOVSLEV] Q l|y 

THE •• PEACOCK." ROWSLEV 
Hubert (i. Kipi^y, Boston 



LEADED GLASS WINDOW. "THE ANGEL OF THE RESURRECTION' 
Nicola D'Ascen/.o. Philadelphia and New Vork 




BOOK ILLUSTRATION 

George P. Fernald 

Boston 




A SKETCH IN ENGLAND. Birch Burdette Long 




AN INDIAN LOVE CHASE 
Solon H. Borc.lim. Sculptor, New York City 




FIGURE ON ART BUILDINC., ST. LOUIS 
Cass. Gilbert. Architect. New York City 





OROTESUUES FOR THE C JLLEGE OF THE CITY OF NEW YORK 
Geo. B. Post .Architect. New York City 




EVKNINC 
S( i.nx II. BoRuLiM, Sculptor, Ntw Vork City 




CAKTOUCHK. "AMERICA" 
Karl Bitter, Sculptor. New Vork City 




THE DERRICK. PROPOSITION FOR MURAL PAINTING 
F. Dana Marsh, Nutlev. New Jersey 
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ACCEPTED DESK.N FOR THE JERSEY CITY FREE LIBRARY 
Britk & Bacon. Architects. New York 
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HOUSE AND STUDIO, LAWRENCE PARK. NEW YORK 
W.XLKKR & Morris, Architects, New York 
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SKETCH. INTERIOR OF ST. MARKS. VENICE 
L. M. Leisknrinc. Lutherville. Md. 




SKETCH. INTERIOR OF THE VILLA MADAMA. ROME 
L. M. Lel'-enring. Lutherville. Md. 




kKSIDKNCK OF C.\PT. LARZ ANDEKSOX, WASHINGTON, D. C:.. (JARDKN FRONT 
LiTTT.K & IJrownk. Architects. Boston 




COUNTRY HOUSE 
WiNSLOVV, \Vi:therell & BiGELow. Architects, Boston 
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(iATE AND GATK LODGE AT PRIDES CROSSING 
Little & Brownk. Architects, Boston 




ALL SOULS CIURCII. BRAINTKEE. MASS. 
Edwin J. Lizwis. Jk.. Archiioct. Boston 




HOUSE AT CHKSTNUT HILL. MASS. 
Chapman & Frazer, Architects. Boston 




COUNTRY HOUSE 
Newhall & Blevins. Architects, Boston 






VIKWS OF WASHINGTON COURT. CAMRKIIX; 
Nkwhall & Bi.KMNS. Architects. Boston 




HOUSE AT POKT ANTONIO. JAMAICA. B. W. I. 
Chapman & Fkazkk. Architrrts, B(»^ton 




CHAFKL OF THE NEW JERUSALEM. PORTSMOUTH, N. H. 
Richard Arnold Fisher. Arcliitect 




Drawn by H. G. Ripley. Boston 




HOrSE FOR H. K. SWINSCOE CLINTON. MASS. 
Hf.nry Forbes Bigklow. Architect. Boston 




A COMPOSITION 
Horace G. Simpson, Boston, Mass. 
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A GARDEN AT BAR HARBOR 
Andrews. Jaolks & Rantoul. Architects. Boston 




UNITARIAN ClUKCH. WINCUKSTKK, M \>SAC1H>KTTS 
(Ik()Iu;k F. Nkwtun, Architect. Boston. Massachusetts 




(K)LF CLUB. COli ASSET. MASSACHUSETTS 
Andrews Jauiks & Kantoul. Architects. Boston. Massachusetts 




El.KVATION 



COMPETITIVE DESIGN FOK MEMORIAL CONTINENTAL HALL FOR THE NATIONAL SOCIETY 

DAlCiHTERS OF THE AMERICAN REVOLUTION. 

C. H. Alden. Jr.. Calvin Kikssling & L. B. Abbott, Architects. Boston 




SUMMER HOUSE AT FOX POINT. WIS. 
Elmfr (iRHY. .Architect. Los .Xnsfeles. Cal. 




CFIANCEL DFXOKATION. ST. JAMES CHURCH, ROXBURV, MASS. 
Harrv E. Goodhue, Desijfner, Boston 
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♦ TRAN5VEME SECTDN IXX>K1NG lOUWZDAK ♦ 

SOUUt ^INCN • IPOOT 

SECTION 
JEWISH SYNAGOGUE, BOSTON, MASS. 
C. H. Blackall, Architect, Boston 




THREE COUNTRY HOUSES 
By Wilson Eyre. Architect. Philadelphia 




BOKIE BANKING HOUSE. PHILADELPHIA 
Wilson Eyre, Jr.. Philadelphia 
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DINING ROOM, GEORGIAN PERIOD 
F. HoPKiNsoN Evans. Philadelphia 




'IN TIIK TEMPLE. * COMPOSITION 
Hr(;KR Elliott, Philadeli)hia 




noORW.W TO 1)K. r.EO. H. CAMERON'S HOUSE. (.ERMANTOWN. PENN. 
Albkrt Kki-sey. Architect. I'hiladelphia 




DESIC.N EOR BRinOE AT BELLE ISLE PARK, DETROIT 
E. A. S( HILIING. Architect. Detroit 




A RESIDENCE AT WASHINCJTOX D. C. 
Marsh & Petkk. Architects, Washington 




A RESIDENCE AT WASHINGTON. D. C. 
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STUDV F('R A COrNTKV Hi »(,'-£ 
i'T-R«.Y A.-^H, Anrii.rt'ct. U j>hin;ft.,n 




A RESIDENCE AT \VASHIN(iTON. D. C. 
VVaddy B, Wood, Architect, Washington 
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STUDY FOR A COUNTRY HOUSE 
Pkrcy Ash. Architect, Washinitrton 




A RESIDENCE AT WASHINt.TON. D. C. 
Waddy B. Wood. Architect, Washington 
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SKETCH FOR CHURCH IN PENNSYLVANIA 
Nettleton & Kahn. Architects, Detroit 




AN INTERIOR 
Will Bradley. DesiKner 
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HOUSE FOR MR. PIERRE PURCELL 
Charles S. Ellis and Harvey Ellis Architects, Rochester, N. V. 
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FRAGMENT FROM A DECORATION 
Harvey Ellis, Rochester. N. V. 




CHATEAUDUN 
By J. Beeckman. Loaned by J. Foster Warner, Rochester. N, V. 




OARDEN TERMINATION-FOR MRS. F. S. JENKINS, JR. 
J. Foster Warner. Architect. Rochester. N. Y. 




TITLE PAGE 
Birch Burdette Long, New York City 





PENOBSCOT BUILDINC, DETROIT, MICH. 
Donaldson & Meier. .Architects, Detroit, Mich. 



DI.XMOND B.\NK BUILDlNd. PITTSBURGH 
MacClure & Spahr. Architects, Pittsburgh 
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COMPETITIVE DESIGN. CARNEGIE TECHNICAL SCHOOL-ADMINISTRATION AND AUDITORIUM GROUP 

MacClure & Spahr. Architects, Pittsburgh 




WEIN STUBE 
A. W. Chittendon. Architect. Detroit. Mich. 
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OFFICE BUILDING 
Albert E. Skeel, Cleveland 



A COMMERCIAL BUILDING 
Watterson & Schneider, Architects. Cleveland. Ohio 




A RESIDENCE 
Watterson & Schneider. Architects, Cleveland. Ohio 




A SUMMER COTTAGE 
Wm. a. Bohnard. Architect. Cleveland. Ohio 




INTERIOR SUMMER COTTAGE 
Wm. a. Bohnard. Architect. Cleveland. Ohio 




A RESIDENCE AT CLEVELAND 
Albert E. Skeel. Architect. Cleveland. Ohio 




STORE BUILDING 
Albert E. Skeel, Architect, Cleveland. Ohio 







ALLEtlOKICAL CORBELS IN STONE 
C. F. ScHVVEiNFURTH. Architect. Cleveland. Ohio 
S. C. Gladwin. Sculptor 
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LEADED GLASS 
Claude Fayette Bragdon, Architect 





STORE BUILDING 
Howard Shaw. Architect, Chicago 



SKETCH OF THOMAS ORCHESTRA HALL. CHICAGO 
Allen Weary, Chicago 




HOUSE FOR L. BUCK, Architect, Chicago 




A WISCONSIN FARM HOUSE 
R. C. Spencer. Jr.. Architect. Chicago 
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ENTRANCE TO THEATRE, RAVINIA PARK 




ENTRANCE TO RAVINIA PARK 
P. J. Weber. Architect, Chicago 




CONCERT PAVILLION. KAVINIA PARK 
P. J. Weber. Architect. Chicago 




U < PO^T OFFICE. BATTLE CREEK. MICH. 
Albekt Kahn and Ernest Wilby. Architects. Detroit. Mich. 





A RESIDENCE AT LAKE FOREST 
Arthur Hein, Architect, Chica>jro 
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EXTERIOR. HOFBRAU RESTAURANT 




INTERIOR OF COURT, HOFBRAU RESTAURANT 
Richard E. Schmidt. Architect. Chicajro 




KESIDENCK AT WINNETKA 
Robert C. Spencer. Jr.. Architect. ChicaKo, III. 




ENTRANCE DETAIL 
RoKERT C. Spencer, Jr., Architect, Chicago, III. 




HOUSE AT CANTON. ILL. 
Robert C. Spencer, Jr., Architect, Cliicajfo. III. 
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TELEPHONE EXCHANGE. CHICAGO 
Pond & Pond. Architects. Chicago. 111. 




RESIDENCE AT KENOSHA. WIS. 
Po.ND & Pond, Architects, Chicago. 111. 





TWO RESIDENCES AT KANKAKEE. ILL. 
Frank Lloyd Wright. Architect. Chicatfo 




RESIDENCE INTERIOR 
Frank Lloyd Wright. Architect. Chicago 




SUMMER COTTAGE 
P. J. Weber. Architect. Chicajro 






BACCHANALIAN HEADS IN MARBLE. 
A. L. Van den Berghen. Sculptor. Chicago 



MAJESTIC BAR. CHICAGO. ILL. 

Richard E. Schmidt. Architect 




LIBRARY AT BATTLE CREEK. MICH. 





INTERIOR ENTRANCE 

los. C. Llewellyn. Architect. Chicatro 
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A RESIDENCE 
Perkins & HAMiinoN. Architects. Chicago 




GYMNASIUM-MORGAN PARK ACADEMY 
D. H. Perkins. Architect, Chicago 




THE "GARGOYLE" RESTAURANT 
Ferry & Clas, Architects, Milwaukee. Wis. 




RATHSKELLER IN THE '('.ARGOVLE" 
Ferry & Clas. Architects. Milwaukee. Wis. 




MAIN DININC. ROOM IN THE "GARGOYLE' 
Ferry & Clas. Architects Milwaukee. Wis. 
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A BUNGALOW 
C. EscHWEiLKR. Architect, Milwaukee. Wis. 




ENTRANCE TO MILWAUKEE RESIDENCE 
A. C. EsCHWEiLER. Architect, Milwaukee, Wis. 




OFFICE BUILDING. MINNEAPOLIS. MINNESOTA 
Kkes & CoLBURN, Architects. Minneapolis. Minnesota 




ADVANCE THRESHER COMPANY WAREHOUSE 
Kf.es & CoLBURN, Architects. Minne<ipolis, Minnesota 




ST. MARYS CHAPEL. ST. PAIL 
Clarf.ncf. H. Johnston. .Architect. St. Paul. Minnesota 




ENTRANCE TO ADMINISTRATION BUILDING. WASHINGTON I'NIVERSITV. ST. LOUIS, MO. 

Cope & Stevvardson, Architects 
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BUILDING FOR LINDELL REAL ESTATE COMPANY, SAINT LOUIS 
Mauran. Russell & Garden, Architects 
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WAINWRU.HT BUILDING. SAINT LOUIS 
AuLER & Sullivan. Architects. Chicago Charles K. Ramsey. Associate. Saint Louis 




SAINT NICHOLAS HOTEL. SAINT LOl'IS 
Adler & Sullivan, Architects, Chicago Charles K Ramsey Associate. Saint Louis 




HENKV T. BLOW SCHOOL. SAINT LOUIS. MISSOURI 
VVm. B. Ittner Architect Saint Louis, Missouri 
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PROPOSED ARCH AT THE FOOT OE MARKET STREET, SAN FRANCISCO 
Willis Polk Architect, San Francisco. Cahfornia 
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RESIDENCE AT LOS AN(iELES. CALIFORNIA 




RESIDENCE AT PASADENA 
Myron Hint and Elmer Grey, Architects Los Anjfoles. California 





GARDEN TERMINATION. LOS ANGELES. CAL. 



GATEWAY TO AN ESTATE 




RESIDENCE AT MONROVIA 
Myron Hunt and Elmer Grey, Architects. Los Anueles. Cal. 




S. C. Gladwin, Sculptor. Cleveland, Ohio 
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Progress 

After a quarter of a century of progress 
in co-operating with Architects, Heating 
Engineers and Heating Contractors, we 
renew our desire to serve their interests with 
better methods, better goods and more 
promptly than ever. 




Progress to date:— 37,600 
different AMERICAN Radi- 
ators, counting all patterns, 
modifications, formations and 
heights; also 347 different 
IDEAL Boilers for all fuels 
and conditions. We aim to 
supply apparatus for every 
regular and special heating 
need. 



IDEAL BoHers 
IDEAL Tank Heaters 
AMERICAN Radiators 



Allegorical figure of *' Progress " modeled 
by Isidore Konti. Sculptor. New York City, 
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General Offices: 282-284 Michigan Avenue, Chicago 
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Cfie H^nument Potterp Co. 





L WOLFF 


PRES. 


JOHN CLIFFORD 


SECY A QEN. MQR. 






JOHN F. WOLFF 

VICE PRES. 

H. M. HOELSCHER 
TREAS. 



Plate bHM 




Plate B41U 

In the above illustrations we show two of our high grade Porcelain bath 
room Tixtures. We noanufacture Porcelain plumbing goods of all kinds, 
including Bath Tubs, Lavatories, Kitchen Sinks, Laundry Tubs, Slop Sinks, 
Urinal Stalls, etc., also Vitreous China Lavatories. 

Wb0a Mpe^tylng, Mpeclfy Monumtat PorvelsUn Wan. 

THE MONUMENT POTTERY CO., Trenton, N. J. 
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The great demand for white interiors 

is in no small measure the result of tlie exquisite finish produced hy 

Eggshel-White 

until recently tinattainahle. Tliis enamel is reniarkable for the exquisitely soft 
lustre it aflfurds without any rubbing whatever. Furmedv this could only he attained 
bv Ihe painstakinir lal^i^r of the mi>st skilful decorator. Now it is produced by 
simply spreading the enamel with a Rtnia brush, tlnis eiiminalint: all danger of 
rubbing thru on moldings iind corners. Wherever EGGSHEL-WHITE has been 
used it has met with the must emhusiailic praise. 
We also call special attention to our 

Dead-Lac 

a surprising Varnish tliat thorolv protects the surface of woods while developing 
the ^rain, leaving the surface 'as perfect to the eye as if it had ^^'' P^iJ^^*^!;;!? 
whatever. Beware of the many imitations that have been pnt out since DEAI>*LAG 
ach i e ved i ts gre a t success. 1 1 1 las n* * wax in its com p ss i t i i >n and is e x t rem e 1 y d u ra b I e. 

Manufactured only b^ 

CHICAGO VARKISH COMPANY 



35 Dearborn Ave*, Chicago 



36 Vcsey Su New York 
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Their patented special appli- 
ances and controlling ap- 
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The public appreciates safety 
We STANDARD PLUNGER 
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ELEVATOR COMPANY 

1 BROADWAY 
NEW YORK 
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BRONZE ENTRANCE DOORS 

ColumbiM Saving! and Truft Co.. Columbua, O. 

Frank L. Packard. Architect 

Ornamental Iron and Bronze 

Send for folder **C** 

The W. S. Tyler Company 

Cleveland* Ohio 



157 



A Simple Reinforced 
Concrete for Fire 
Resistive 

ROOFS, SIDINGS 
FLOORS, ETC. 



Send for Catal 



ogues. 



The Brown Hoisting Machinery Co. 

Cleveland^ Ohio 

Branch Offices: Pittsburg and New York 
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LASAR-LETZIG MFG. GO. 



worR in 



ORNAMENTAL WROT IRON 

WIRE 

BRASS AND BRONZE 



SAINT LOUIS. U. S. A. 



$ 



STEEL 

ROLLING DOORS 

5,LY raR CAii HOUSES 

,,,;satisfactop,l,.an.ap^e™v 



THE KINNEAR MFG. CO. 



COLUMBUS a 
PHIUQEIPHIA 
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HARRY C. 
KNISELY GO 



DOUBLE PIVOTED 
METAL WINDOW 



Slate, Tin, Iron and 
Tile 

ROOFERS 



GALVANIZED IRON AND COPPER 

Cornices, 
Bays, Skylights, Etc. 

PATENT FIRE-PROOF WIRE GLASS 

]S4etal Windows and Doors 



2yj-22^ S. Canal Street 
CHICAGO 




DOUBLE HUNG 
METAL WINDOW 
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Regarding Brigk 




TTT 



E desire that every architect's office be equipped with samples 
emd catalogs of our product. 

EjfiEuneled Bricks •"""' all sizes in White, Brown, Buff, 
Green, Speckled, etc. 

All shades of pressed bricks including vitreous Grays, 
Buffs and Iron Spot, Antique Devonshire and Dark 
Oxfords. 



HYDRAUUG-.PRESS BRIGK GO. 

ST. LOUIS. MO. 




Koir 

Patent 






Lock 
Joint 



Coiu?nn and Pilaster 



FDR EXTEHIOR and IXTERIOR CSK 

and General I^ine 
of Porch U^ork 



In the Kock 1 stand ^k Lakfc' ^hurt- Dtfjot. 



HENKY SANDSRS CO. 

Eifhtf and IP'fhfcr Ave. 
Cif/CAGO. ILL, 

Send fuk CaialuiiI e 
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FOUNDERS IMPORTERS 
AND MAKERS OF ELECTRIC 
AND GAS LIGHTING FIXTURES 

ORNAMENTAL METAL WORK 
IN BRONZE AND IRON 

MEMORIAL TABLETS 

OUR PRODUCTS POSSESS INDIVIDUALITY 
COMBINED WITH THE HIGHEST QUALITY 
OF MATERIAL AND WORKMANSHIP 



WORKS AND SHOWROOMS PHILADELPHIA 

107-113 W. 26TH ST. showrooms 

NEW YORK 1613 WALNUT ST. 
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STERLING BRONZE COMPANY 



FOUNDERS AND WORKERS 
IN BRONZE AND IRON 

ARCHITECTURAL AND 
DECORATIVE METAL WORK 

ANDIRONS FIRE SETS 
AND GRILLES 



OKNKRAL OFFICES AND •HOWROOMS 

107-113 W. 25TH ST. 
NEW YORK CITY 
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^ames wemari <^ Companu 



New York 
Pittsburg 
Baltimore 



Saint Louis 
Cliicago 

New Orleans 



T.H.Brooks©' Co. 



Floor and Sidewalk Lights 
Structural and Ornamental 

nwIRONWORKiw 



Cleveland, O. 



Send for CaUhgue 



Thomas & Smith 

Contracting 
Engineers 

Steam Power Plants 

Heating and Ventilating 

Air Purifying and Cooling 

Manufacturers oj 

Hot Air Pumping Engines 
Electric Pumps 



288 Hudson St. 1 71 9 S. Carpenter St. 

NEW YORK, N. Y. CHICAGO, ILL. 
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Architectural Varnishes with Coupon Protection 



GUDDEN'S 



Green L^el^^^::^ 




^ VARNiaiES 

WITH COUPON PROTECTION 



DURABLE INTERIOR 



nrO be wed on the finest in- 
terior woodwork, where 
durability and beauty a( finish 
is desired. Very pale and elas- 
tic. Takes a high polish. Dries 
to rub m three to four days. 
P«r GiJkm $2.50 

CMC to ^etermil1e if 
aoc&0 bave been ndul* 
teratcb or otber ooode 
•ubftUttteb. Coupons 
tell tbc ftone. Sbort* 
a«c o( coupons •0bort* 
a^e o( ParnUb. 




V 



We will furnish a sample on wood of the 
above finish at your request. Specification 
covering the difTcrent methods of application 
printed on the back of each sample. 



y 



GUDDEN'S 

Green L^el 
^ VARNISHES 

WITH COUPON PROTLCTION 



MaMvr Painlar* 

DURABLE FLOOR 




(^OMBINES quick and hard 
drying properties, without 
sacrificing the elasticity or dur- 
ability. Dries hard over night. 
Does not mar white. 

P«r Gallon $2.50 



Cbc Coupon Cbcctttna 
Svdtcm injured tbc u*e 
of Uarnieb ^pcciflc^: 
aleo tclt^i t>ou it a co.it 
ba* been ekippeo. 
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We will furnish a sample on wood of the 
above finish at your request. Specification 
covering the different methods of application 
printed on the back of each sample. 



GLIDDEN'Sj ^ 

Green L^el y^^^;:^}^ 



^ VARNISHES 

WITH COUPON PROTECTION 



Master PaJHtert 

SPECIAL COACH 




A high gloss varnish, of good 
quality and low cost, for 
medium grade, interior work. 
Can be rubbed, if desired. 
Dries hard over night. 

P*r Gallon $1.75 



Ercn on cbcapcr worit 
tbc Uarnidb dboul^ be- 
up to 0|iccincation^. 
Cbe coupon cbccli tj> 
vers ceecnttal. ' 



We will furnish a sample on wood of the 
above finish at your request. Specification 
covering the different methods of application 
printed on the back of each sample. 
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GLIDDEN'S 

Green L^el 
^ VARNISHES 

WITH COUPON PROTECTION 



MMlar PaiMcn 

SURFACENE 

(PicNMNl IM CMlar) 

A pigment first coater. of the 
highest quality. It contains 
a transparent mineral pigment, 
which in combination with a 
hard gum varnish, seals up the 
pores of the wood completely. 
Does not turn white from mou- 
ture. Sands smooth and holds 
the vamish perfectly. Dries 
hard in 24 hours. 

Per Gallon $1.75 

B poor Jfu^t coater 
rutui» tbc flui^b. ubc 
Coupon tlboul^ tcaO 
••«SU^^>cn*l\ flb. p. !yur- 
Ciceuc." 
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We will furnish a sample on wood of the 
above finish at your request Specification 
covering the different methods of application 
printed on the back of each sample. 
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GLIDDEN 'S 

Green L-evbel/^^ 
^ VARNISHES 

WITH COUPON PROTECTION 

Glidden'a 
DULL ART FINISH 



J^ high grade Varnish. dr>Tng 
with a dull finish, like rub- 
bed work ; also a good preser- 
vative over flemish and weather- 
ed oak. Dries hard over night. 
Per Gallon $2J0 



€1^ rarnidb ctn^ arc 
rcfMle^ wltb ! crcr? 
C»a^. Cbe Coupon S^i?* 
tern 0top0tbid practice. 




^^^ 
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We will furnish a sample on wood of the 
above finish at your request. Specification 
covering the different methods of application 
printed on the back of each sample. 
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GLIDDEN'S 

Green L^el^?:^ 
^ VARNISHES 

WITH COUPON PROTECTION 




Velvet White Enamel 

yHE finest While Enamel 
ever produced. Finishes 
with egg shell gloas. widiout 
rubbing. Can be rubbed to a 
porcelain finish. It is pure white 
and stoys white. Positively will 
not crack, check or turn yellow 
Per GaIIw $3.50 



Dib vou et^r tbinit 
a coat o( IQbite Enam« 
el bab been dkippeb? 
"Vlatcb tbe coupons" 
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We will fumi.Hh a sample on wood of the 
above finish at your request Specification 
covering the different methods of application 
printed on the back of each sample. 



THE GLIDDEN VARNISH COMPANY, Cleveland, Ohio 
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Architectural Varnishes with Coupon Protection 




GUDDEN 



ArchitecU are adopting 

Glidden's Coupon Checking 

System 

Covered by Letters 

Patent 810483 

Enabling the Architect to 

detect substitution 
Protecting the Contractor 

The anly Vamitk Syatcm that inaurca 
hoiMtt work 



THE GUDDEN VARNISH CO.. 

CWvvUnd. Oki*. 

BRANCHES 
N*w York CllMai* Baali 
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Green L^eli 
^ VARNISHES 

WITH COUPON PROTECTION 
MMt«r Painton 

DURABLE EXTERIOR 

(M. P. S»««mI Spw) 




A very high grade Spar var- 
^^ niih. Suitable for all ev 
terior woodvrorL Pale and 
Elaibc. High polish. Drir« 
to rab in three to four days. 
P«r Gallon I3.S0 



Encbcnc anD flt>e (tal- 
lon can containe a met* 
rA coui^on. "Wo wn^ to 
net tbcm. crcepl bp 
opcninfl the can. 
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We will furnish a sample on wood of the 
above finish at your request Specification 
covering the diffrrent methods of application 
printed on the back of each sample. 



P* VEIRY one and five gallon can 
of Glidden'fl Architectural Finishcf 
has, suspended from the seal of the can. 
a tnelal coupon. This coupon desig- 
nates ihe quality and quantity of 
Varnish contained in the can 

One gallon of Varnish covers 600 
square feel of surface, one coal. 

Eaty to deleraane how many 
coupons the Contractor should turn m. 
He must have them, or he has not used 
the goods, or else has adulterated 
ihem by thiniung. 

The Contractor will co-operatr 
with us. He u protected agauMt those 
who figure too low and depend on 
substitution and adulteration. 

"S«« Specific Aoa Farm on \an pafe" 
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THE GUDDEN VARNISH COMPANY 
has been making High Grade Var- 
nishes for over thirty years. To protect 
the quality of our Architectural Var- 
nishes and the Architect in his speci- 
fication of same, wc originated and 
patented ** Glidden's Coupon 
Checking System.'* The much 
used method of "original cans" of 
varnish on the )ob. b not reliable, the 
tame cans get on a dozen }obs; this 
is impossible with our Checking System. 
Once the coupon is sunendered, an- 
other cannot be obtained, except they 
buy and open another can of the var- 
nish speci^ed. 
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GUDDEN'Sj^ 

Green L^Jjel /^ ~*'-^^ 



^ VARNISHES 

WITH COUPON PROTECTION 



Glidden's 
WIND-O^PAR 

PraMnraliir* Fhihll 

HTHE highest grade of Spar 
Varnish. Made especially 
for use on window rtoob, sash 
and jambs, outside doors, vesti- 
bules, bathrooms and kitchens. 
For marine vvork it is unexcelled. 
Dries to rub in 3 to 4 days. 
Per Gallon S4.S0 

Cbcv iniirt bu>3 tDe 
aooOd to (ict tbc cou» 
;vn^. s no otbcr wa? 
t'Osi^iblc. Cbc, con- 
tractor will cccopcr.itc 
w 1 1 b u sj ; be itj p ro t cc » 
tcc» .iltio. 



Wc will furnish a sample on wood of the 
above finish at your request Specification 
covering the different methods of application 
printed on the back of each sample. 
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Adopt the Coupon Checking 
System and embody in your specifi- 
cations the following clause : 
"At the completion of the work, and 
before final estimate will be issued, 
the contractor shall furnish lo the 
Architect, the metal roufXNis, which 
are contamed in each can of the var- 
ni^ specified, as proof that the goods 
specified were used . the quantity to 
be computed on the basis of one gal- 
lon of varnish covenng 600 square 
feet of surface, one coat, as a mini- 
mum anrKNjnt. Tbe materials must be 
used as they come from the onginal 
can*, with no addition of any other 
ingredients 

Zlyc GliC{>cu Uariiidb Co., 
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THE GLIDDEN VARNISH COMPANY, Cleveland, Ohio 



The Cutler Mailing System 



BEING EXPLICITLY AUTHORIZED 
BY THE POST OFFICE DEPART- 
MENT UNDER PROVISION OF AN 
ACT OF CONGRESS, IS A PART OF 
THE POSTAL SYSTEM AND 
LETTERS DEPOSITED IN IT ARE 
LEGALLY "MAILED." 

IT SHOULD BE SPECIFIED BY 
NAME WHERE THE STANDARD 
AUTHORIZED MAIL CHUTE 
EQUIPMENT IS DESIRED. 

DESIGNATE "MODEL C" IF 
THE VERY LATEST AND BEST 
FORM AS ILLUSTRATED HERE- 
WITH IS REQUIRED. INTERIOR 
UNDER GOVERNMENT LOCK, 
BUT INSTANTLY ACCESSIBLE 
TO AUTHORIZED PERSONS. 

CIRCULARS WITH SPECIFICATION 
FORMS, DETAIL SHOWING SPACE 
OCCUPIED, ILLUSTRATIONS OF VAR- 
IOUS STYLE OF SPECIAL U. S. MAIL 
BOXES ETC., WILL BE SENT ON APPLI- 
CATION TO THE SOLE MAKERS AND 
PATENTEES. 

THE CUTLER MFG. CO. 

CUTLER BUILDINGS, ROCHESTER, N. Y. .ooel c clo.« 
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There is no roof like 

A Good Tin Roof 



It is fireproof, light, easy to look after and 
care for and very durable, being sure to last 
a long time, often as long as the building on 
which it is placed. Our well known brand 
of Roofing Tin 



**Scott's Extra Coated'' 



has been giving satisfaction along these lines 
in all sections of the country for over 
21 years 

It is ali^ays {food 



FOLLANSBEE BROTHERS COMPANY 

Makers 

PITTSBURGH 
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We Guarantee 



FoUansbee Banfield Process 

Roofing Tin 



Painted with Pure Linseed Oil 
and Venetian Red, Soldered 
with Rosin, will wear for not 
less than 15 years or will be 
replaced at our expense 



Any buyer or user of this brand can 
have on demand the above agreement 
in writing over our official signature. 
A copy is placed in every box and we 
stamp every sheet with our name, 
address, year of manufacture, brand 
and thickness for proper and clear 
identification. 



The Tin is good. 

The Guarantee ia good. 



FOLLANSBEE BROTHERS COMPANY 

Mmken 



Capitml $1,000,000 



PITTSBURGH 
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77to Trenton 
Potteries Company 



-a^ 






BELMONT HOTEL, NEW YORK CITV 
Warren & Wetniore, Architects 

Over 425 Bathtubs — "Ideal" Solid^Porcelain Ware 

Over 700 Lavatories — "Ideal" Solid Porcelain'^Ware 

Over 550 Water Closets— "Trenton Potteries Co." Vitreous China 

T7te Trenton 
Potteries Qompanj/ 

Trenton, New Jersey, U. S. A. 
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77t0 Tranton 
PotteriQs Qompanj/ 



[E are the largest manufacturers of Sanitary 
Pottery in the world — our works in Tren- 
ton, New Jersey, consisting of six complete 
potteries. 

The entire output of two of these factories is "Ideal'* 
Solid Porcelain Ware, in the form of Bathtubs, Lavatories, 
Stall Urinals, Drinking-fountains, Shower receptors. 
Sinks and Laundry tubs of all shapes and sizes. 

"Trenton Potteries Company'* Vitreous China Ware 
is manufactured at the other four factories. Our out- 
put in this line consists of all sizes and designs of 
Syphon jet closets. Washouts, Urinals, Basins, Lava- 
tories, etc. 

We are capable of handling the largest contracts 
for Sanitary Pottery, as is evidenced by the fact that 
the Belmont Hotel is fitted throughout with "Ideal" 
Solid Porcelain Ware and "Trenton Potteries Company" 
Vitreous China, manufactured by us in our Trenton 
factories. If you are interested in Sanitary Plumbing 
Fixtures we will gladly send you catalogues. 



77t0 Trenton 
Potteries Qompanj; 

Trenton, New Jersey, U. S. A, 
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YOURSELF and YOVK CLIENT iSlXnTc'^'S 

Norwall Vacuum Valves 



Because you can conscientiously recommend them for any low pressure 
ff^AvP steam system. They cost a little more than the ordinary valve, but the 
•/ ' additional first expense can be saved in fuel in a year. 

Let us show you all the advantages of a Vacuum Heating System — the 
Norwall way. It means a comfort and ease of operation for your client that 
cannot bie obtained by any other method of heating. We have thousands 
of these valves now in perfect operation. 

WE ALSO MANUFACTURE 

TAe Norwall Automatic Air Valve ^ Norwall Packless Quick 
Opening Radiator Valve^ and other Automatic Specialties. 

Write for particulars. 

Norwall Manufacturing Company 



CHICAGO 
154 Lake Street 



NEW YORK 
104 W. 42d Street 



Chester N. Marthens Marble Co. 

Marble Workers and Contractors 



ENCAUSTIC TILE 



MOSAIC FLOORS 



Contractors for the marble work in the Memphis Trust Co. 
Building, Memphis, Tenn.; the Third National Bank Building, 
Cincinnati; the First National Bank Building, Chicago, etc. 

Main Office and Mill: s^d ana Wallace Streets 



CHICAGO 



Telephone, Yards 526 



no 







^;.z?-*-:^ii^ 



TmrLY.M 











O. W. KETCHAM 

Master Builders* Exchange, 18-24 So. Seventh St. 
PHILADELPHIA 




Burnt Clay Products 

Ornamental Terra Cotta Hard Brick Hollow Brick 
Fancy Front Brick Salmon Brick Roofing Tile 
Enameled Brick Colonial Brick Hollow Tile Fire Clay 
Fire Brick Harvard Brick Fire Prcx>fing 

We estimate the cost of Koofinsr Tile and Fire Clay 
Fire Proofing erected or otherwise as required 

NEW YORK WASHINGTON BALTIMORE 

X170 Broadway. Johnston Bld^. Home Life BldK. Baltimore & South Sts.. American Bldg. 
Ornamental Terra Cotta Worlcs, Crum Lynne. Pa. 
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J^orticuiture and fTirchiteoture 



C We serve two masters, the oldest since man came into the world- 
Horticulture and Architecture. Our business is to husband the one, 
to obey the unwritten laws of the other. CWe build houses of 
glass — greenhouses nurturing the plants, the flowers, the fruits, and 
the vegetables— the useful and the beautiful — giving the right amount 
of light and shelter, and producing artificially just the temperature 
they need. C, In the building, we endeavor to supply the living, 
active principles of true architecture by observing the rules of good 
planning, by the right use of features that add interest to large 
buildings without the loss of dignity. The modern architect's office 
today can design almost any building to be useful or beautiful, or 
both. However, we stand ready to execute any suggestions or sketches 
for the architect, and to that end our drafting office is at his service. 
C For fifty years we have been building greenhouses, graperies, and 
conservatories. 



jCord and iSurnham Co, 

Sreenhous9 ^esiyners and Tffanu/'aeiurers 



Boston Branch 

819 Tremont Building 



1133 Broadway, Corner 26th Street 
NEW YORK 
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To the Architect 

^E want to co-operate 
with the architect. 
Our business is the manu- 
facturing of greenhouses 
and conservatories, their 
right equipment with heat- 
ing plant and ventilating 
apparatus. Our expert 
knowledge and skill in exe- 
cution guarantee a satisfied 
client. 

Hitch ings and Compa ny 

GREENHOUSE 

Desisrners and Builders 
Manufacturers of 

Heating and Ventilating 
Apparatus 

i 1 70 Bfoaiway New York 



Built by 


1 


ilutchln^-Votey Or^an G). 










^A/[7\ 


Church 




fMWJM ^''^'''' 




jRyO Bui/ders 




i.iiil 


MH p. 0. Address 




Sh 


mm 


HIV 


Cambridge "A" Station 




11 






Boston, Mass. 

Main offices and factory 

Cor. Albany and 

Pacific Sts. 

Cambridge 


* tfjuiiiir. I 






Architects Me Invited to 
correspond with us regard- 
intf space end arrangement 




Vassar College Organ 


of organs. 



KZKKIEL J. EDWARDS ALBERT J. WARD 



Cut Stone 
and Sranite 
Contractors 

OFFICE, YARD AND MILL 

FULLERTON AVENUE BRIDGE 
Chiea^^o 

TELEPHONE NORTH 629 
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As an Architect you are vitally interested 
in the finishing as well as the designing 
of a house, if you want the best results. 



II E successful architect today not only designs and plans a 
house, but he takes care of the details of its finishing as well. 
His best interest lies in doing so, for the finishing is an im- 
portant part in its appearance when completed. It is impor- 
tant, therefore, that his specifications for finishing call for 
goods that will do their work right and add to his reputation 
in satisfactory service. 
With this in mind, The Sherwin-VVilliams Co. has prepared Hundcraff 
StaiiiMf a new line of finishes for artistic effects in interior finishing. They offer 




an exceptional oppor* 
secure beautiful effects I 
woods of Like grade, as 
expensive woods, at a 
Haftdcrufi Stains 
ities ; are easily applied \ 
and transparent, and 



I^anticraft 



E2^^ 




tunity for the architect to 
on Georgia Pine, and 
well as 03 k and the more 
moderate cost, 
have easy working qual- 
do not streak ; dry clear 
do not obscure or raise 



the grain of the finest wood. The line incltides many choice shades, all distinct- 
ive ; Fumed Oak, Weathered Oak, Brown Oak, Cathedral Oak, Old English Oak, 
Antwerp Oak, Tavern Oak, Flemish Oak, Bog Oak, Walnut and Mahogany. 
We shall be pleased to send a handsome folder, showing Handcraft Staing 
on wood veneer to any interested architects. Write our nearest office. 

%Th£ Sherwih-Wiluams Co,, pm/mt mmo viRmsH maicebs 
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Porcelain Enameled Sanitary Ware 

If guaranteed strictly first quality. Every piece bears one of the lllwidaid* Green and Gold giiarantee labels and has 
the trade mark '^flMdtfd* cast in relief on the exterior. Specify 'l^laadatMr Ware and reject any substitutes that 
may be offered, and in so doing you will protect the interests of your clients and yourself. 




COPLEY -PUte P500T 

Size, inches 18x27 22x33 

Plate P.SOOT. enameled all over as described $50.00 $55.50 

Plate P500T-a, enameled all over, with "Alton" Combination Supply 

and Waste Fitting only, less Supply Pipes and Trap . . . 42.50 48.00 

'^JlMdftfd* Porcelain Enameled Lavatories are typical of all that is best in modem lavatory equipment. The 
wonderful strides made in the past few yean have made 'tSlMldafd*' Lavatories and other "^Isadflid* fixtures the 
preferred equipment of all discriminating builders. 

Our line is extensive and varied, to meet the demands of all classes of construction and to satisfy all limitations 
of cost, but no matter how they differ to meet these conditions, every fixture fulfills the requirements of modern 
sanitation better than any others. 

PITTSBURGH, U. 5. A. 
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fi RUSSWIN 
UNIT LOCK 



is the modern lock; modern in design, 
modern in simplicity, made for modern 
people, and has the modern idea of 

THE KEYHOLE 
IN THE KNOB 

^This lock is of great strength, being 
made of one piece of metal, and fits any 
door from 1^ to 3 inches thick. Its 
mechanism is very simple and cannot get 
out of order. In design it harmonizes 
with all prevailing styles of architecture. 

THE RUSSELL & ERWIN 
MANUFACTURING GO. 

New Britain, Gonn.=== 

PHILADELPHIA 
Offices and Showroom, Commonwealth Building 

NEW YORK 
Upto-wn OfTices and Showroom, 26 West 26th Street 
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NAPO DESIGN 
The Lock with the Keyhole in the Knob 



The Russell j& Erwin 
Manufacturing Company 



SEE OPPOSITE PAGE 
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ARTISTIC BUILDERS' HARDWARE 

Correct Designs in all the Leading Schools of Art. 
Made to Harmonize with all the Various Styles of Architecture. 



New Britain, Conn. 
New York 



_^ ^ ^--^ .^^.^^^i^-^^T'KT Philadelphia 

R ^ F. GORBIN Chicago 
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The Work of the Architect 

is not brought out or fully developed unless the wood- 
work is properly finished. No woodwork can be properly 
finished or varnished unless the pores of the wood are 
first filled with the 

Wheeler Patent 
Wood Filler 

and there is no other wood filler made like the Wheeler. 
When wood is properly filled and then varnished and 
finished, the life and beauty of the wood are developed 
and the finish is permanent. 




ME have opened 
sample display 
rooms at 

9 Arcade, MttropoH- 
tan Life Buildingy 
New York City, 

8 Mint Arcade^ 

Philadelphia, Pa. 

48 Cornhill Street, 

Boston. 

We invite Architects. 
Builders and all inter- 
ested in wood finishing 
to call at either of these 
places. 



For information in regard to filling, staining 
and finishing woodwork, painting, etc. , write 
us. Samples and information free. 



\^hQ'. 



Bridgeport Wood Finishing Co* 

Sole Manufacturers, Wheeler's Patent Wood Filler, 
Yankee Paint and Varnish Remover. Wood Dyes or 
Stains in Oil and Water, Polishes and Finishes for 
Hardwood Floors, Breinifr's Litho^en Silicate Paint. 
Lithotren White Lead. V^arnishes and Wood Fin- 
ishes of all kinds. 

New Milfoffd, Conn. 
55 Fulton St.» New York 68-72 W. Lake St., Chicago 

48 ComhUl St.» Borton 41-43 S. 3kI St., PhUaadphU 
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The Original Old Style Method 



of making: Terne Plates 
was known as the 




Process 



because MF Roofinjf Tin was the first practical metal roof-coverinj^ ever made. The process is the same 
today as it was then, and the plates are just as even in Kau^e. thoroujirhly coated and easily worked. There- 
fore, when a property owner or roofer specihes MF Ternes. he can rest assured he is tfettinir the best to be had. 

When ordering, keep in mind the fact that the M F Process is the oldest Old Style Process in existence, 
and that MF KoofinR Tin cannot be excelled, regardless of how long you search. Write for our booklet 
*■ From Underfoot to Overhead" — it's interesting, and costs you nothing. 

AMERICAN SHEET fif TIN PLATE COMPANY 

Frick BuUdintf. PITTSBURGH. PA. 



KELSEY HEATED HOMES 

C Kclscy Heating u heating by the Kclsey 
Warm Air Generator. C. The KeUey System 
warms large volumes of fresh air properly and 
forces to every room in the house in any kind 
of weather ; is more healthful than steam or 
hot water systems with radiators, which have 
no fresh air supply, and merely warm the same 
air over and over; and costs less for installing, 
fuel and management. C 28,000 Kelsey 
Generators are in use, and because of the splen- 
did results secured in hundreds of the finest 
residences, are being specified regularly by many 
prominent architects. C. Heating plans will 
be furnished for either the gravity system, or 
the mechanical system with fan or blower, for 
large residences, churches or schools. 

See Caulogue Pages 548-549* Sweet's Index. 

KELSEY HEATING CO., Maker,. SYRACUSE, N. Y. 

NewYorkOffice, 156 Fifth Ave. Chicago, 38 Lake St. Philadelphia, 24 S. 7th St. Boston, 44 Hanover St. 
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A Scrap Book Item 

Reliable Specifications in Brief 

For general interior trim — open-grained woods such as Oak, 
Ash, Chestnut, Mahogany, Cedar, etc. 

Fill with Berry Brothers* Paste Filler to match the color of 
the wood, or if the wood is stained to match the color of the stain. 
Follow with a coat of Shellac and two or three coats of Luxeberry 
Wood Rnlsh (Light or White). The last coat may either be rub- 
bed or left in the natural gloss as may be desired. For an egg 
shell gloss, rub the last coat with pulverized pumice stone and 
raw linseed oil or crude oil; a further rubbing with pulverized 
rotten stone and furniture polish will make a high polish. For a 
dull finish, rub with water instead of oil. 

Close-grained woods, such as Pine, Maple, Gum, Redwood, 
Cherry, Cypress, Whitewood, etc., specify same as above but 
omit the paste filler. 

Floors and places that receive hard tisaje, such as bath rooms, 
window sash and sills, kitchens, stables, etc., specify the same as 
for general interior trim, but substitute Liquid Granite for Luxeberry 
Wood Finish. In finishing floors the shellac coat may be omitted, 
although a thin coat of shellac is desirable. 

Outside Work. For open-grained woods, one coat of Berry 
Brothers' Paste Filler to match the color of the wood, or if stained 
to match the color of the stain, followed by three or four coats of 
Berry Brothers' Outside Elastic Finbh. Close-grained woods are 
treated in the same way, but omit the paste filler. The last 
coat may be left in the gloss, but rubbing with pulverized pumice 
stone and oil or water improves the appearance and adds to the 
durability of the finish. 

Shingles. One dip coat before laying and one brush coat after 
laying, of Berry Brothers* Shinjietint If the shingles are laid, 
specify two brush coats. Shingletint is made in the following colors. 
Buff — No. lo Dark Green — No. 60 

Dark Red — No. 20 Light Gray — No. 70 

Light Green— No. 30 Black — No. 80 

Brown — No. 40 Moss Green — No. 90 

Red — No. 50 

Handsome finished samples of wood and any desired information on wood finishing sent for the asking. 

BERRY BROTHERS. Limited 

Varnish Manufacturers 

New York PkiUdelphta Chicago St. Louis Boston Baltimore Cincinnati San Francisco 
Factory and Main Office, DETROIT Canadian Factory, WALKERVILLE, Ont. 
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COHESIVE TILE CONSTRUCTION 




Guastavino Tile Ceiling of Ambulatory, Hall of Fame, N. Y. McKim. Mead & White. Architects 



New York 



R. GUASTAVINO CO. 



Boston 



Iron and Steel 
Preservation 



Iron and steel will rot like wood 
and they need protection. Various 
materials spring up from time to 
time with more or less positive 
claims as preservatives for these 
metals; but there is only one which 
successfully stands the repeated 
tests of chemists and architects. 
That is RED LEAD. 

Of course there is a difference 
in Red Leads; but if iron or steel 
is carefully painted with Our 
Red Lead (any one of our 
brands, some of which are named 
below) according to specifications which we shall be glad to furnish to any architect, 
the result will be a protective coating, superior to any other known. 

THE MOST CONVENIENT TO WORK 
A RED LEAD should be fine, should mix easily with oil, and should remain 
suspended in the oil without hardening for a reasonable length of time. These equalities 
are possessed by the brands named below, and their general working qualities will com- 
mend themselves as a practicable metal paint as well as the best preservative known. 

Standard Brands Red Lead 
ANCHOR, ARMSTRONG & McKELVY, ATLANTIC, LEWIS, SOUTHERN 

NATIONAL LEAD COMPANY 




New York Boston Buffalo Cleveland 

Philadelphia (John T. Lewis & Bros. Co.) 



Cincinnati Chicago St. Louis 

Pittsbufffh (National Lead and Oil Co.) 
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TELEPHONE MAIN 117 
AUTOMATIC 5828 



Thomas Moulding Company 



1201-1202 CHAMBER OF COMMERCE BUILDING 
CHICAGO 



Wolverine Portland Cement Peninsular Portland Cements 

Louisville and Milwaukee Cements 

Fire Brick Fire Clay 



PRESSED BRICK 
In All Colors, Dry Press 
and Impervious 



ENAMELED BRICK 

PAVING BRICK 

MORTAR COLORS 



Ludowici- Celadon Company 



With unequaled facilities at our four factories for producing 
Terra Cotta Roofing Tiles in large quantities, of all shapes 
and every usable color, we solicit the investigation and 
specification of our material by architects. Confident that 
we can please them, whatever their requirements may be, 
we particularly call their attention to the mat and full glazed 
goods which we make in a large variety of colors, besides 
the regular line of red ware. Catalogues, samples and 
estimates will be piomptly furnished on application to any 
of our offices. :::::::: 

NEW YORK PHUADELHUA - PITTSBURG 

CLEVELAND - CHICAGO - NEW ORLEANS - DENVER 
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"LANE'S BALL BEARING" 




is the 

Best 

House Door 

Hanger 

MADE. 



Other Styles for 
Less Money 



Sold by Hardware 
Trade 




Send for Catalog 

LANE BROTHERS COMPANY 

386-392 Prospect Street Poughkeepsie, N. Y 



King's Windsor Cement 

For Plastering Wails and Ceilings 



Elastic in its nature, can be applied 
with 25 per cent, less labor and has 
12i p&r cent, more covering capacity 
than any other similar material 



J. B. KING & CO. I No. 1 Broadway, New York 
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T. K. Peters Company 

Engineers 

1623-24 Chemical Building 
St. Louis 

Designing and Consulting Engineers for Heat- 
ing and Ventilating and Power Plants. :: 

Selling Agents 

Paul System of Heating 

Utilizing exhaust steam for heating purposes. 
Circulating without pressure. 

Thomas "Acme" Air Washer 
Purifier and Cooler 

Cleaning, purifying and cooling of air in mechanical heating 
and ventilating systems. The most successful device of its 
kind on the market. 

Kieley Steam Specialties 

Complete line of celebrated Kieley Traps, Reducing and 
Back Pressure Valves, Damper and Pump Regulators, etc. 

National Steam Specialties — Gauges, Air Valves, Etc. 



Catalogues, prices, references, and information on any 
of above on request. 
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Half Si» of tr-Bu 



W^c Have Solved for the 
Architect 



the? qtieBtioji of arcliitectural limitations 
ifi IT ret.- Ji house L-^oi]t$trucTion> Thi* 



U-Bar 



In its combination of roof bar nnd rafrtr m 
one. reduct?ja the heavy structural part^ by 
a third: kivcs a 24 inch spacing of wlass. 
and 1 curved uv« ijne* a conslnictiuo 
both nt?Kiliie and £ld^nrlLhlL^ r house aur- 

fa&i^inibr ali others in horTiciiltural rei}u]|t», 
t IS ure eiiuiiL'ittly the house for liie 
archjtect. 

\\ e Jiavc prepared eiipeciallv for the nrchi- 
tecl a cufnprelien&ive catalog'. 



Pierson U-Bar Company 

Desiiroers and BuiJdLTjj 

U-Bar Greenhouses 



Metropollimn BuHdJag, 



New Yofk 




The Pittsburgh 
Plate Glass Company 

Manufacturers and jobbers of Mirrors, Polished 
and RouKli Plate, Bent Glass; Carrara Glass, a 

new product like polished white marble. We have 
ten jflass factories, extending from Pennsylvania 
to Missouri, and thirteen mirror plants. 

Largest Jobbers of Window Glass In the Worid 

Sole distributers of Patton's Sun Proof Paints. 

Wire Glass best protection against fire. 
Our jobbing houses carry all lines of Glass. Paints. 

V arnishes and Brushes, and are located 
in the cities named below: 

NEW YORK. Hudson and Vandam Sts. 
BOSTON. 41-49 Sudbury St., i-o Bowker St. 
CHICAGO. 442-453 WalMibh Ave. 
CINCINNATI. Brmdway and Court Sts. 
ST. LoriS. corner 7th and Market Sts. 
MINNKAPOLIS. 500-516 S. Third St. 
DETROIT. 53.59 l-arned St . E. 
GRAND RAPIDS. MICH. ^-41 N. Division St. 
PITTSBITRGH. loi-ioi Wo<id St. 
MILWAUKEE, WIS.. 492494 Market St. 

iJl'Fl'/;^"^*'*^' ^- ^■' ^^'"^'" B"^K- *'«««» *nd Exchanifc Sts. 

BALTIMORE. 221-22^ W. Pratt St. 

BUFFALO. N. Y.. 173.74-76-78 Pearl St. 

BROOKLYN. 615.637 Hulton St. 

PHILADELPHIA. Pitcairn BIdg.. Arch and ixth Sts. 

DAVENPORT. 410-416 Scott St. 

CLEVELAND, x49-5i-53 Seneca St. 

OMAHA. 1608.10-12 Tlarncy St. 

ST. PAUL, 49-351 Minnesota St. 

ATLANTA, GA.. 30.32-34 S. Pryor St. 

SAVANNAH. GA.. 745-749 Wheaton St. 

KANSAS CITY. Fifth nd Wyandotte Sts. 

BIRMINGHAM. ALA., and Ave. and a9th St 



McDaniel 
Improved Steam Traps 

are used in the 
SueceMful Milb and Power Houses 




They require no attention, and do 
save steam. They work to the 
credit of the architect and are ap- 
preciated by all engineers. :: :: 

WATSON & McDANIEL GO. 

124 North Seventh Street 
PHILADELPHIA 

Established 1878 Send for Catalogue 
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FOR GLOSS OR FLAT FINISH 



'J^HE result of many years of 
studied effort to create a 
Dead-Flat Oil Paint. It is now 
in use in many public buildings, 
office buildings, etc. It is rest- 
ful to the eyes, absolutely non-poisonous, and is the 
best working paint on the market. Color cards and 
working samples upon application to the manufacturers. 

THE MURALO CO., ^t^J^TiSS 



J 



Stanleys Ball Bearing Hinges 



In Wrought Bronze and Steel. 
Nothing better made for the 
hanging of doors. Literature free. 



THE STANLEY WORKS ?5^kSA5? 



NEW YORK 



CHICAGO 
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See the Lead Test Report 

At the Master Painters^ Convention in Milwaukee {1905) 



It proves that OXIDE OF ZINC as a paint 
pigment ** is in a class by itself for beauty and 
durability/' C.^^ white or tinted paints there 
is no permanence of color or material without 
OXIDE OF ZINC. 



FREE-'Our PrtLcHad Pamphlets 

"The Paint Question." 
"Paints in Architecture." 
"Specifications for Architects." 
"French Government Decrees." 
Free to Any Address 



The New Jersey Zinc Co. 

71 Broadway : : : : : New York 



CWe do not grind zinc in oil. A list of manufacturers of Oxide of Zinc 
Paints will be furnished on request. 



LOOMIS FILTERS 



Established 1880 



For Residences, Hospitals^ Hotels, Apartments, 

Office Buildings, 
Manufacturing Establishments, 





etc. 



C Designed and constructed in every detail 
to meet the strictest requirements of Archi- 
tects, Sanitary and Mechanical Engineers. 

LOOMIS- MANNING FILTER CO. 

Main Office, 828 Land Title Building, Broad and Chestnut Streets 
PHILADELPHIA 

BOSTON NEW YORK BALTIMORE 

BUFFALO WASHINGTON 
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The Architect 
or Engineer 

who fails to investigate claims to surpass- 
ing merit made by any apparatus entering 
into his work, constantly runs the risk 
of remaining ignorant ot something he 
would most gladly know. The 

WEBSTER SYSTEM OF 
STEAM CIRCULATION 

lays claim to an eflficiency and economy 
which, if vindicated, constitute that sys- 
tem a class by itself. If the steam heat- 
ing of a large and important building is 
a problem you must shortly solve, we 
we shall be pleased to have you write for 
our booklet 37-H. 

Warren Webster & Co. 

Camden, N. J. 

PHILADELPHIA. Stephen Glrard Bld^. 
NEW YORK BOSTON CHICAGO 

X7 Sute St. Penn Mutual B\dg. Monadnock Bldg. 



Silver jCake Sash Cord 

is the ORIGINAL Solid Braided 
Cotton Sash Cord, and has been 
in general use since 1869, dur- 
ing which time it has become 
known as 

The Standard 

Our Name 



SILVER LAKE A 



Stamped in red on the cord, as 
well as on the label, is the archi- 
tects' and builders' protection 
against all imitations, and is a 

fuarantee of the highest quality • 
ree from jtU impetfections* 

Specify Silver Lake A 
The Beat £• the Cheapest 

S//mer jCake Co.* S^osion 




u, h.r\ h||i?^t, Et«>Stnn 



Cabat^s Building Specialties 

The OTJifJn;il ^hinule-stains and tbe standard 

f r f } V e r uv f n ! v v ea rs. 
Sheathing ind Det^inf Qyllt: 

A £ic fen title and perfect heat Insulator and 

sound deadi-nc-r. 
Bfick Pntervilive : 

A complete and rxrmanenL vaterproofinif for 

brick wnrk and sandstDiie, 
Conferva ^^oodl Prevervative : 

For prepiervinif JiU kinds of wciodworlt, and for 

finisifiinu ^tnhle iriterii>ri4. 

ftiii f/fiaih u/^H nj'/f teat raff, 
Ssmiie] Cabot. Sole Miiiufiicrurer, Bo«eoii» Muf* 

Agents ftt »lt Central Puinls 



Se^r«r Pipe, Lime, Cement 
Wall Plaster 



The Cleveland 
Builders*^ Supply Go. 

Offioee: Garfield Bldg. 

Cleveland, Ohio 



Terra Cotta. Pretfed Brick, 
Fire Brick, Clay, Etc. 

Agents Samuel Cabot*a Quilta aad Staina 
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npESTS made at the Massa- 

_ ^ chusetts Institute of 

^%l28iSK mm Technology, confirmed by 

actual experience, show that 
SAMSON SPOT CORD is 
the most economical device 
for hanging windows. It is 
made in only one quality and is guaranteed free from 
bad splicings, rough braiding or other flaws. The 
colored spot, our trade-mark, is a guarantee of 
extra quality cord. 

Here is one of the many large buildings in which 
it is being used. 
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